Notes from Dr. Aliza Edelman for “People Power Exhibition”

It was a pleasure viewing all the tremendous art works on display in the current show at the National Art League, Douglaston, and I was honored to select various awards, certificate of merits, and honorable mentions.  First prize was granted to Blanche Isabelle, whose compact, tightly-worked composition of a person—her husband, in fact—concentrating hard in his basement workshop or studio, coveys the focused, industrious nature of early American Precisionist paintings, such as those by Charles Sheeler in the 1920s and 1930s, celebrating “power” and “productivity;” at the same time, her painting speaks to the everyday interiors and sculpted figures of Regionalist artists like Thomas Hart Benton (without his politics).  Even so, the intimacy of the small painting, the artist’s attention to the gridded background pipes and plumbing; lathe and tools; unruly white hair and sharp blue shirt, ultimately builds and coalesces into a beautifully constructed dynamism about the individual’s joys of practiced activity.  In another direction, second prize goes to JoAnne Maslawski Preston for her nostalgic carousel painting introducing detailed textiles and embroidered fabrics that both move the family portrait forward in time while grounding it in the past; the subtle, direct stares capture an intense relationship with the viewer, but who knows what is historically present and what is past?  Third place is given to Joan Lazarus for her watercolor of a hybrid insect-human, an almost “post-humanist” creature that dovetails interestingly with contemporary scholarship on eco-feminism and horticulture.  The additional eight awardees were selected for their refined attention to detail, political commentary, or bold application of paint, for example, in #47’s watercolor street-scene that appeals as if in dialogue with a photorealist painting by Richard Estes; the feminist assemblage and female body and bust centering “Rosie the Riveter,” for her timely activism, in #28; or the gestural force of #53’s three women, witches, goddesses.  

Again, I appreciate the invitation, and congratulations,
Aliza




